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CCSS.ELA-Literacy.CCRA.R.4	–	Interpret	words	and	phrases	as	they	are	used	in	a	text,	including	determining	technical,	connotative,	and	figurative	meanings,	and	analyze	how	specific	word	choices	shape	meaning	or	tone.	CCSS.ELA-Literacy.CCRA.L.5	–	Demonstrate	understanding	of	figurative	language,	word	relationships,	and	nuances	in	word
meanings.	CCSS.ELA-Literacy.RL.3.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	distinguishing	literal	from	nonliteral	language.	CCSS.ELA-Literacy.RL.4.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	those	that	allude	to	significant	characters	found	in	mythology	(e.g.,	Herculean).
CCSS.ELA-Literacy.RL.5.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	language	such	as	metaphors	and	similes.	CCSS.ELA-Literacy.RL.6.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	a	specific	word
choice	on	meaning	and	tone.	CCSS.ELA-Literacy.RL.7.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	rhymes	and	other	repetitions	of	sounds	(e.g.,	alliteration)	on	a	specific	verse	or	stanza	of	a	poem	or	section	of	a	story	or	drama.	CCSS.ELA-
Literacy.RL.8.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	specific	word	choices	on	meaning	and	tone,	including	analogies	or	allusions	to	other	texts.	CCSS.ELA-Literacy.RL.9-10.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	the
text,	including	figurative	and	connotative	meanings;	analyze	the	cumulative	impact	of	specific	word	choices	on	meaning	and	tone	(e.g.,	how	the	language	evokes	a	sense	of	time	and	place;	how	it	sets	a	formal	or	informal	tone).	CCSS.ELA-Literacy.RL.11-12.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	the	text,	including
figurative	and	connotative	meanings;	analyze	the	impact	of	specific	word	choices	on	meaning	and	tone,	including	words	with	multiple	meanings	or	language	that	is	particularly	fresh,	engaging,	or	beautiful.	(Include	Shakespeare	as	well	as	other	authors.)	CCSS.ELA-Literacy.L.3.5	–	Demonstrate	understanding	of	figurative	language,	word	relationships
and	nuances	in	word	meanings.	CCSS.ELA-Literacy.L.4.5a	–	Explain	the	meaning	of	simple	similes	and	metaphors	(e.g.,	as	pretty	as	a	picture)	in	context.	CCSS.ELA-Literacy.L.4.5b	–	Recognize	and	explain	the	meaning	of	common	idioms,	adages,	and	proverbs.	CCSS.ELA-Literacy.L.5.5a	–	Interpret	figurative	language,	including	similes	and	metaphors,
in	context.	CCSS.ELA-Literacy.L.5.5b	–	Recognize	and	explain	the	meaning	of	common	idioms,	adages,	and	proverbs.	CCSS.ELA-Literacy.L.6.5a	–	Interpret	figures	of	speech	(e.g.,	personification)	in	context.	CCSS.ELA-Literacy.L.7.5a	–	Interpret	figures	of	speech	(e.g.,	literary,	biblical,	and	mythological	allusions)	in	context.	CCSS.ELA-Literacy.L.8.5a	–
Interpret	figures	of	speech	(e.g.	verbal	irony,	puns)	in	context.	CCSS.ELA-Literacy.L.9-10.5a	–	Interpret	figures	of	speech	(e.g.,	euphemism,	oxymoron)	in	context	and	analyze	their	role	in	the	text.	CCSS.ELA-Literacy.L.11-12.5a	–	Interpret	figures	of	speech	(e.g.,	hyperbole,	paradox)	in	context	and	analyze	their	role	in	the	text.	View	Source	Common
Core	Lesson	and	Unit	Plans	Understanding	Common	Core	State	Standards	Home/Figures	of	Speech/Alliteration	Examples:	Alliteration	for	Students	and	Children	Alliteration	is	a	literary	device	that	emphasizes	on	repetition	of	a	particular	consonant	in	the	first	syllables	in	a	series	of	words.	It	is	important	to	know	that	in	alliteration,	the	sound	of	the
words	matter	the	most.	It	is	extensively	used	in	literature,	particularly	in	poetry.	Alliteration	is	like	rhyming	words.	However,	in	this	case,	the	words	rhyme	in	the	beginning	rather	than	in	the	end.	Alliteration	heightens	the	beauty	of	the	sentence.	They	look	attractive	and	sophisticated	and	enhance	the	style	of	the	sentences.	If	you	know	how	to	use
alliteration	properly,	you	can	give	your	prose	a	poetic	fervor.	Many	phrases	like	‘do	or	die’,	‘save	our	souls’,	‘shortcut	to	success’	and	the	like	sounds	catchy	because	of	the	creative	use	of	alliteration.	Alliteration	also	enlivens	the	sentence	making	it	fun	to	read	as	it	introduces	rhythm	into	the	prose.	In	poetry,	they	are	one	of	the	most	important	styles.
However,	too	much	alliteration	can	literally	tie	your	tongue	in	a	knot.	If	you	have	tried	reading	tongue-twisters	fast,	you	will	understand	what	this	means.	Excessive	use	of	alliteration	can	literally	spoil	the	prose	or	poetry.	Given	below	are	a	few	examples	of	alliteration	to	give	you	a	better	understanding	of	what	this	figure	of	speech	is	all	about.
Alliteration	Examples	Alice’s	aunt	ate	apples	and	acorns	around	august.	Peter	Piper	picked	a	peck	of	pickled	peppers.	Becky’s	beagle	barked	and	bayed,	becoming	bothersome	for	Billy.	We	felt	dreary	and	dismal	in	the	darkness	of	the	night.	Carries	cat	clawed	her	couch,	creating	chaos.	She	shouted	and	shooed	the	sheep	to	the	shelter.	Dan’s	dog	dove
deep	in	the	dam,	drinking	dirty	water	as	he	dove.	She	sees	sheep	sleeping.	Show	Shawn	Sharon’s	shabby	shoes.	Fred’s	friends	fried	Fritos	for	Friday’s	food.	Boil	the	butter	and	bring	it	by	the	bank.	Garry’s	giraffe	gobbled	gooseberry’s	greedily,	getting	good	at	grabbing	goodies.	Hannah’s	home	has	heat	hopefully.	Kim	comes	to	cut	colorful	kites.	Baby
Bobby	bed	bounced	better	by	bedtime	before	Billy	bounced.	Isaac’s	ice	cream	is	interesting	and	Isaac	is	imbibing	it.	Paula	planted	the	petunias	in	the	pot.	Jesse’s	jaguar	is	jumping	and	jiggling	jauntily.	Kim’s	kid’s	kept	kiting.	Larry’s	lizard	likes	leaping	leopards.	The	dog	was	dead	as	a	doornail.	Mike’s	microphone	made	much	music.	An	ape	ate	Ace’s
acorn.	Cory	collected	cola	cans	counting	continuously.	Orson’s	owl	out-performed	ostriches.	Bertha	Bartholomew	blew	big,	blue	bubbles.	Peter’s	piglet	pranced	priggishly.	Zachary	zeroed	in	on	zoo	keeping.	Now	Beowulf	bode	in	the	burg	of	the	Scyldings,	Leader	beloved,	and	long	he	ruled	in	fame	with	all	folk	since	his	father	had	gone.	Quincy’s
quilters	quit	quilting	quickly.	Eric’s	eagle	eats	eggs,	enjoying	each	episode	of	eating.	Ralph’s	reindeer	rose	rapidly	and	ran	round	the	room	She	left	the	Heaven	of	Heroes	and	came	down	to	make	a	man	to	meet	the	mortal	need.	A	man	to	match	the	mountains	and	the	sea,	the	friendly	welcome	of	the	wayside	well.	Sara’s	seven	sisters	slept	soundly	in
sand.	Larry’s	lizard	likes	leaping.	How	glutted	with	gore	he	would	guzzle	his	fill.	Tim’s	took	tons	of	tools	to	make	toys	for	tots.	The	sibilant	sermons	of	the	snake	as	she	discoursed	upon	the	disposition	of	my	sinner’s	soul	seemed	ceaseless.	We	felt	dreary	and	dismal	in	the	darkness	of	the	night.	Uncle	Uris’	united	union	uses	umbrella’s.	Behemoth,
biggest	born	of	earth,	up-heaved	His	vastness.	My	style	is	public	negotiations	for	parity,	rather	than	private	negotiations	for	position.	Vivien’s	very	vixen-like	and	vexing.	What	a	tale	of	terror,	now,	their	turbulency	tells!	Cunningly	creeping,	a	spectral	stalker.	Walter	walked	wearily	while	wondering	where	Wally	was.	Nick’s	nephew	needed	a	new
notebook.	Xavier’s	x-rayed	his	xylophone.	Their	taut	tails	thrashing	they	twist	in	tribute	to	the	titans.	Yarvis	yanked	you	at	yoga,	and	Yvonne	yelled.	“Gee,	Great	Aunt	Nellie,	why	aren’t	any	golden	goldfinches	going	to	the	goodies?”	“Oh,”	said	Aunt	Nellie,	“They	thrive	on	thistle	and	I	thoroughly	thought	that	I	threw	the	thistle	out	there”.	–	(‘Thank	you
for	the	Thistle’	by	Dorie	Thurston)	I	have	stood	still	and	stopped	the	sound	of	feet.	The	mass	of	men	lead	lives	of	quiet	desperation.	When	far	away	an	interrupted	cry.	Bye,	baby	bunting,	Daddy’s	gone	a-hunting,	gone	to	get	a	rabbit	skin,	to	wrap	baby	bunting	in.	Whereat,	with	blade,	with	bloody	blameful	blade,	he	bravely	breach’d	his	boiling	bloody
breast.	My	style	is	public	negotiations	for	parity,	rather	than	private	negotiations	for	position.	Zigmund	Zane	zig-zagged	through	the	zany	zoo	zone.	The	pleasant	prince	pleaded	for	peace.	See	Sally	sell	seashells	by	the	seashore.	I	have	stood	still	and	stopped	the	sound	of	feet,	when	far	away	an	interrupted	cry	came	over	houses	from	another	street
(From	the	poem	‘Acquainted	With	the	Night’	by	Robert	Frost)	Uri	Udall	usually	used	his	unique,	unusual	unicycle.	Garry	gathered	the	garbage.	Through	three	cheese	trees	three	free	fleas	flew.	Sara’s	seven	sisters	slept	soundly.	While	these	fleas	flew,	freezy	breeze	blew.	Freezy	breeze	made	these	three	trees	freeze.	Freezy	trees	made	these	trees’
cheese	freeze.	That’s	what	made	these	three	free	fleas	sneeze.	–	(Dr.	Seuss	“Fox	in	sock”)	Julie	Jackson	juggled	the	juicy,	jiggly	jello.	Hattie	Henderson	hated	happy	healthy	hippos.	Tinker,	Tailor,	Soldier,	Spy	a	novel	by	John	Le	Carre.	Around	the	rugged	rock	the	ragged	rascal	ran.	Sweeter	thy	voice,	but	every	sound	is	sweet,	myriads	of	rivulets,
hurrying	through	the	lawn,	the	moan	of	doves	in	immemorial	elms,	and	murmuring	of	innumerable	bees.	–	Alfred	Tennyson	Deep	into	that	darkness	peering,	doubting,	dreaming	dreams	no	mortal	ever	dared	to	dream	before.	–	Edgar	Allan	Poe	Writers	and	poets	employ	many	literary	devices	to	amp	up	their	writings.	And	alliteration	is	one	of	them.
Those	who	are	apt	at	using	this	tool	surely	know	how	to	make	their	sentences	lively	and	engaging.	Tags	Definition	of	Figures	of	Speech	Different	Figures	of	Speech	Examples	and	Definition	of	Figures	of	Speech	Figures	of	Speech	for	10th	Class	Students	Figures	of	Speech	for	11th	Class	Students	Figures	of	Speech	for	12th	Class	Students	Figures	of
Speech	for	9th	Class	Students	Figures	of	Speech	for	Students	and	Children	Figures	of	Speech	in	English	Language	Types	of	Figures	of	Speech	Check	Also	A	noun	can	be	defined	as	something	that	describes	a	name,	place	or	thing.	There	…	Sheep	With	Alliteration	Example	sheep:	Jane	Semina	/	iStock	/	Getty	Images	Plus	/	Background:	Tolchik	/	iStock	/
Getty	Images	Plus	Used	under	Getty	Images	license	Alliteration	happens	when	words	that	start	with	the	same	sound	(not	just	the	same	letter)	are	used	repeatedly	in	a	phrase	or	sentence.	The	sound	is	a	consonant	sound,	and	the	words	don't	have	to	be	right	next	to	one	another.	Alliteration	can	make	ordinary	sentences	sound	funny,	so	get	ready	for
giggles	with	these	alliteration	examples	for	kids!	When	you	repeat	the	first	consonant	sound	more	than	once	in	a	sentence,	it’s	alliteration.	It's	different	from	consonance	or	assonance,	which	also	repeat	sounds	but	do	it	in	other	parts	of	the	sentence.	Most	alliteration	comes	from	repeated	first	letters	(such	as	“calling	cats”),	but	it	also	works	with
repeated	sounds	and	different	letters	(such	as	“calling	kittens”).	More	examples	of	alliterative	sentences	include:	Claire,	close	your	cluttered	closet.	The	big	bad	bear	bored	the	baby	bunnies	by	the	bushes.	Shut	the	shutters	before	the	shouting	makes	you	shudder.	Go	and	gather	the	green	leaves	on	the	grass.	Please	put	away	your	paints	and	practice
the	piano.	Rachel	ran	right	until	she	realized	she	was	running	round	and	round.	I	had	to	hurry	home	where	grandma	was	waiting	for	her	waffles.	The	boy	buzzed	around	as	busy	as	a	bee.	Garry	grumpily	gathered	the	garbage.	Those	lazy	lizards	are	lying	like	lumps	in	the	leaves.	Paula	planted	the	pretty	pink	poppies	in	the	pot.	Kim	came	to	help	us	cut
out	a	colorful	kite	for	Chris.	Bake	a	big	cake	with	lots	of	butter	and	bring	it	to	the	birthday	bash.	Paula's	prancing	pony	out-performed	all	the	others.	Little	Larry	likes	licking	the	sticky	lollipop.	Reading	alliteration	in	nursery	rhymes	and	stories	is	fun	and	entertaining	for	children.	These	phrases	can	help	kids	develop	memory	skills	and	phonics
awareness.	You	can	find	alliteration	in	the	following	lines	from	children's	stories:	"Three	grey	geese	in	a	green	field	grazing.	Grey	were	the	geese	and	green	was	the	grazing."	-	"Three	Grey	Geese,"	Mother	Goose	"Great	Aunt	Nellie	and	Brent	Bernard	who	watch	with	wild	wonder	at	the	wide	window	as	the	beautiful	birds	begin	to	bite	into	the	bountiful
birdseed."	-	Thank-You	for	the	Thistle,	Dorie	Thurston	"Betty	Botter	bought	some	butter,	but	she	said,	this	butter's	bitter;	if	I	put	it	in	my	batter,	it	will	make	my	batter	bitter,	but	a	bit	of	better	butter	will	make	my	batter	better."	-	"Betty	Botter,"	Carolyn	Wells	"My	counters	and	cupboards	were	completely	cleared	of	carrot	cake,	cornbread	and
crackers."	-	Betty's	Burgled	Bakery,	Travis	Nichols	"Slowly	the	slug	started	up	the	steep	surface,	stringing	behind	it	scribble	sparkling	like	silk."	-	Some	Smug	Slug,	Pamela	Duncan	Edwards	One	of	the	fun	features	of	alliteration	is	when	it	becomes	a	tongue	twister.	Try	saying	these	alliterative	tongue-twister	examples	quickly!	Peter	Piper	picked	a
peck	of	pickled	peppers.	If	Peter	Piper	picked	a	peck	of	pickled	peppers,	where's	the	peck	of	pickled	peppers	Peter	Piper	picked?	A	good	cook	could	cook	as	many	cookies	as	a	good	cook	who	could	cook	cookies.	Black	bug	bit	a	big	black	bear.	But	where	is	the	big	black	bear	that	the	big	black	bug	bit?	Sheep	should	sleep	in	a	shed.	A	big	bug	bit	the
little	beetle	but	the	little	beetle	bit	the	big	bug	back.	Show	Shawn	Sharon's	shabby	shoes.	Silly	Sally	swiftly	shooed	seven	silly	sheep.	The	seven	silly	sheep	Silly	Sally	shooed	shilly-shallied	south.	These	sheep	shouldn't	sleep	in	a	shack.	You	probably	see	lots	of	examples	of	alliteration	when	you	watch	commercials	or	drive	down	the	street.	Some
common	examples	of	alliteration	in	brand	names	and	character	names	include:	Chuck	E.	Cheese's	Coca-Cola	Donald	Duck	Dunkin'	Donuts	Krispy	Kreme	Mickey	Mouse	Peppa	Pig	Peter	Parker	Seattle	Seahawks	Spongebob	Squarepants	Teen	Titans	Wonder	Woman	Want	to	hang	a	poster	about	alliteration	in	your	classroom?	Download	and	print	the
image	below	for	a	handy	reference	guide	to	alliteration	examples	for	kids.	Alliteration	is	an	exciting	way	to	illustrate	major	points	and	make	names	memorable.	Teaching	kids	to	incorporate	this	into	their	creative	writing	is	a	fabulous	way	to	spark	a	lifelong	love	for	the	written	word.	When	you're	ready,	continue	the	journey	with	more	alliteration
examples.	And	when	it's	time	to	challenge	yourself,	sprinkle	in	a	few	examples	of	alliteration	poems.	Skip	to	contentDid	you	notice	how	easy	and	fun	the	poem	was	to	read?	Words	such	as	Franks,	Fries,	French	fondue	almost	sound	like	a	song	–	this	is	because	of	the	rhythm	the	alliteration	provides.So	how	would	we	apply	this	to	a	normal	sentence?
Look	at	the	example	below:Normal	sentence:	“Carissa’s	shop	has	so	many	colourful	everyday-outfits,	and	it’s	so	cheap!”Alliteration:	“Clarissa	sells	colourful	clothes	that	are	casual	and	cheap”		Effect:	Can	you	see	how	easier	and	more	appealing	the	alliteration	sentence	is	compared	to	the	normal	sentence?	Thanks	to	alliteration	we	have	created	a
more	convincing	phrase.One	fun	fact	about	alliteration	is	that	you	can	create	your	own	tongue	twisters,	and	it	is	so	easy	to	do!	Through	alliteration,	we	can	add	words	to	our	sentence	and	create	what	is	known	as	a	tongue	twister:Betty	Botter	bought	some	butter,	but	the	butter,	it	was	bitter.	If		she	put	it	in	her	batter,	it	would	make	her	batter	bitter,
but	a	bit	of	better	butter,	that	would	make	her	batter	better.The	alliteration	is	the	double	‘t’	and	the	‘b’.	Using	repetition,	the	words	create	a	challenging	sentence.	Tongue	twisters	can	be	used	for	creating	a	rushed	rhythm	with	an	emphasised	effect	in	poetry	or	fictional	writing.				Onomatopoeia	is	when	a	word’s	pronunciation	imitates	its	sound.	
When	you	say	an	onomatopoeic	word,	the	utterance	itself	is	reminiscent	of	the	sound	to	which	the	word	refers.		Poets	use	onomatopoeia	to	access	the	reader’s	auditory	sense	and	create	rich	soundscapes.		It	is	one	of	many	poetic	devices	dealing	with	the	sounds	of	poetry.		Many	people	confuse	onomatopoeia	with	interjections;	however,	they	are	two
different	and	distinct	concepts.		Interjections	are	one	of	the	eight	parts	of	speech.	An	interjection	is	a	sudden	outburst	of	emotion	or	excitement,	such	as	“ouch”	or	“wow.”			When	a	word’s	pronunciation	imitates	its	sound	While	some	onomatopoeic	words	may	be	used	as	interjections,	most	interjections	do	not	imitate	sounds.	Contrarily,	onomatopoeic
words,	such	as	“buzz”	or	“boom,”	always	mimic	the	noises	to	which	they	refer.		Here	are	101	examples	of	onomatopoeia:	The	sheep	went,	“Baa.”	The	best	part	about	music	class	is	that	you	can	bang	on	the	drum.	It	is	not	unusual	for	a	dog	to	bark	when	visitors	arrive.	Silence	your	cellphone	so	that	it	does	not	beep	during	the	movie.	Dad	released
a	belch	from	the	pit	of	his	stomach.	The	bridge	collapsed	creating	a	tremendous	boom.	The	large	dog	said,	“Bow-wow!”	Are	you	afraid	of	things	that	go	bump	in	the	night?	My	brother	can	burp	the	alphabet.	Both	bees	and	buzzers	buzz.	The	cash	register	popped	open	with	a	heart	warming	ca-ching.	The	bird’s	chirp	filled	the	empty	night	air.	Her	heels
clacked	on	the	hardwood	floor.	The	clanging	pots	and	pans	awoke	the	baby.	If	you	want	the	red	team	to	win,	clap	your	hands	right	now!	The	cadets	swelled	with	pride	when	they	heard	the	clash	of	the	cymbals	at	their	graduation	ceremony.	The	dishes	fell	to	the	floor	with	a	clatter.	Nothing	annoys	me	more	than	rapidly	clicking	your	pen.	The	bride	and
groom	were	not	surprised	to	hear	the	familiar	sound	of	clinking	glasses.	The	horse’s	hooves	clip-clopped	on	the	cobblestones.	Those	clucking	chickens	are	driving	me	crazy!	The	dim-witted	pigeon	repulsed	us	with	its	nerve	crawling	coo.	If	you’re	going	to	cough,	please	cover	your	mouth.	The	prisoner	was	terrified	to	hear	the	crack	of	the	whip.	We
roasted	marshmallows	over	the	crackling	fire.	The	two-year	old	crashed	into	the	cabinet.	The	cabinet	opened	with	a	distinct	creak.	Dissatisfied	with	her	work,	Beth	crinkled	up	the	paper	and	threw	it	in	the	trash.	The	swamp	frogs	croaked	in	unison.	The	teacher	heard	the	distinct	crunch	of	ruffled	potato	chips.	Jacob	could	not	sleep	with	the	steady
drip-drop	of	water	coming	from	the	sink.	The	root	beer	fizzed	over	the	top	of	the	mug.	The	flag	flapped	in	wind.	Did	you	forget	to	flush	the	toilet?	Daryl	gargled	the	mouthwash.	The	wounded	soldier	groaned.	As	Tom	got	closer,	the	dog	began	growling.	Juan	had	a	hard	time	hearing	the	teacher	over	his	grumbling	stomach.	When	Mom	asked	Tommy
how	his	day	went,	Tommy	just	grunted.	Vince	gulped	down	the	Mountain	Dew.	The	patient	sounded	like	he	was	hacking	up	a	lung.	If	you	have	the	hiccups,	you	should	try	drink	a	glass	of	water.	The	snake	slithered	and	hissed.	If	you	see	anyone	coming,	honk	your	horn.	The	wolves	howled	at	the	moon.	The	new	pencil	sharpener	hummed	efficiently.
They	knew	that	the	principal	was	coming	because	they	heard	the	jingle	of	his	keys.	Someone	is	knocking	on	the	door.	That	cat	will	keep	meowing	until	you	pet	it.	John	was	disturbed	by	the	strange	moaning.	The	cow	aggressively	mooed	at	the	passing	freight	train.	Janet	murmured	the	answer	under	her	breath.		While	lounging	in	the	slop	pile,	the	pigs
oinked	excitedly.	The	hail	pattered	on	the	tin	gutter.	When	he	saw	the	cheese,	the	mouse	could	not	help	but	to	peep	excitedly.	The	lunch	lady	plopped	a	scoop	of	something	on	Kristen’s	tray.	Billy	will	cry	if	you	pop	his	balloon.	After	eating	the	knight,	the	dragon	let	out	a	puff	of	smoke.	Most	cats	purr	if	you	pet	them	behind	the	ears.	The	kind	man
shared	his	bread	with	the	quacking	ducks.	My	favorite	singers	have	raspy	voices.	Tim	would	have	stepped	on	the	snake	had	he	not	heard	the	rattle	of	its	tail.	The	race-car	driver	revved	his	engine.	Our	peaceful	dinner	ended	when	the	phone	began	ringing.	I	secretly	ripped	up	the	birthday	checks	that	my	grandmother	sent	me.	The	lion’s	mighty	roar
could	be	heard	across	the	Savannah.	The	earthquake	rumbled	the	foundations	of	our	house.	When	the	wind	blew	the	leaves	rustled.	He	took	off	so	quickly	that	his	tires	screeched.	When	Reuben	saw	what	he	thought	was	a	ghost,	he	shrieked	like	a	woman.	I	love	the	sound	of	bacon	sizzling	on	a	weekend.	You	could	hear	the	slap	echo	across	the	valley.
The	thirsty	dog	slurped	the	dirty	water	from	the	puddle.	The	young	girl	smacked	her	lips	and	spoke	rudely.	Frank	smashed	the	can	on	his	head.	After	making	a	rude	remark,	Jade	snapped	her	fingers	and	rolled	her	neck.	Having	never	left	the	city,	Juan	eagerly	sniffed	the	country	air.	Tommy	made	me	laugh	so	hard	in	the	lunchroom	that	I	snorted	milk
out	of	my	nose.	The	paintball	splattered	against	the	windshield.	Fat	Pat	did	a	cannonball	in	the	pool	and	made	a	big	splash.	Mr.	Morton	told	the	student	to	spit	out	his	gum.	Angie	sprayed	her	neighbor	with	the	hose.	Mark	tried	sneaking	in	the	house	but	the	squeak	of	his	shoes	woke	up	Mom.	Jenna	ran	around	the	lunchroom	squealing	like	a	pig.	When
he	sat	down,	the	young	boy	squished	the	unfortunate	critter	in	his	pocket.	The	musician	used	a	coin	to	strum	the	guitar.	Shaun	loved	the	swish	of	the	basketball	net.	Mitchel	gently	tapped	the	ball	into	the	hole.	Time	just	keeps	on	ticking.	Bobby	threw	his	books	down	with	a	thud.	That	thump	made	us	jump.	If	you	see	him,	toot	your	horn.	The	rain
trickled	down	the	gutter.	Birds	tweeted	long	before	Twitter	did.	The	lawyer	chased	after	the	wail	of	the	sirens.	The	bullet	whizzed	by	his	ear.	Bob’s	big	dogs	woofed	at	the	unfortunate	mail	main.	Beth’s	little	dog	would	not	stop	yapping.	Spaceman	Spiff	zapped	the	alien	with	his	ray-gun.	Ronald	zipped	up	his	sleeping	bag.	The	race	car	zoomed	past	the
finish	line.	Using	onomatopoeia	is	a	fun	way	to	bring	the	reader	into	your	poetry	or	writing.	This	list	of	101	examples	of	onomatopoeia	does	not	include	all	of	the	onomatopoeic	words	in	the	English	language,	but	it	is	a	pretty	good	start.	I	hope	that	you	have	gained	a	better	understanding	of	onomatopoeia	and	the	many	onomatopoeic	words	that	are
used	in	the	English	language.	Tick,	tick,	tick,	tick…	Anchor	Standards	CCSS.ELA-Literacy.CCRA.R.4	–	Interpret	words	and	phrases	as	they	are	used	in	a	text,	including	determining	technical,	connotative,	and	figurative	meanings,	and	analyze	how	specific	word	choices	shape	meaning	or	tone.	CCSS.ELA-Literacy.CCRA.L.5	–	Demonstrate
understanding	of	figurative	language,	word	relationships,	and	nuances	in	word	meanings.	View	All	CCSS	Standards	Related	to	Onomatopoeia	CCSS.ELA-Literacy.RL.3.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	distinguishing	literal	from	nonliteral	language.	CCSS.ELA-Literacy.RL.4.4	–	Determine	the	meaning	of	words
and	phrases	as	they	are	used	in	a	text,	including	those	that	allude	to	significant	characters	found	in	mythology	(e.g.,	Herculean).	CCSS.ELA-Literacy.RL.5.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	language	such	as	metaphors	and	similes.	CCSS.ELA-Literacy.RL.6.4	–	Determine	the	meaning	of
words	and	phrases	as	they	are	used	in	a	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	a	specific	word	choice	on	meaning	and	tone.	CCSS.ELA-Literacy.RL.7.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	rhymes	and	other
repetitions	of	sounds	(e.g.,	alliteration)	on	a	specific	verse	or	stanza	of	a	poem	or	section	of	a	story	or	drama.	CCSS.ELA-Literacy.RL.8.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	a	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	specific	word	choices	on	meaning	and	tone,	including	analogies	or
allusions	to	other	texts.	CCSS.ELA-Literacy.RL.9-10.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	the	text,	including	figurative	and	connotative	meanings;	analyze	the	cumulative	impact	of	specific	word	choices	on	meaning	and	tone	(e.g.,	how	the	language	evokes	a	sense	of	time	and	place;	how	it	sets	a	formal	or	informal	tone).
CCSS.ELA-Literacy.RL.11-12.4	–	Determine	the	meaning	of	words	and	phrases	as	they	are	used	in	the	text,	including	figurative	and	connotative	meanings;	analyze	the	impact	of	specific	word	choices	on	meaning	and	tone,	including	words	with	multiple	meanings	or	language	that	is	particularly	fresh,	engaging,	or	beautiful.	(Include	Shakespeare	as
well	as	other	authors.)	CCSS.ELA-Literacy.L.3.5	–	Demonstrate	understanding	of	figurative	language,	word	relationships	and	nuances	in	word	meanings.	CCSS.ELA-Literacy.L.4.5a	–	Explain	the	meaning	of	simple	similes	and	metaphors	(e.g.,	as	pretty	as	a	picture)	in	context.	CCSS.ELA-Literacy.L.4.5b	–	Recognize	and	explain	the	meaning	of	common
idioms,	adages,	and	proverbs.	CCSS.ELA-Literacy.L.5.5a	–	Interpret	figurative	language,	including	similes	and	metaphors,	in	context.	CCSS.ELA-Literacy.L.5.5b	–	Recognize	and	explain	the	meaning	of	common	idioms,	adages,	and	proverbs.	CCSS.ELA-Literacy.L.6.5a	–	Interpret	figures	of	speech	(e.g.,	personification)	in	context.	CCSS.ELA-
Literacy.L.7.5a	–	Interpret	figures	of	speech	(e.g.,	literary,	biblical,	and	mythological	allusions)	in	context.	CCSS.ELA-Literacy.L.8.5a	–	Interpret	figures	of	speech	(e.g.	verbal	irony,	puns)	in	context.	CCSS.ELA-Literacy.L.9-10.5a	–	Interpret	figures	of	speech	(e.g.,	euphemism,	oxymoron)	in	context	and	analyze	their	role	in	the	text.	CCSS.ELA-
Literacy.L.11-12.5a	–	Interpret	figures	of	speech	(e.g.,	hyperbole,	paradox)	in	context	and	analyze	their	role	in	the	text.	View	Source	Common	Core	Lesson	and	Unit	Plans	Understanding	Common	Core	State	Standards	Related	Content	Still	looking	for	something?	Search	here.	Often	the	repeated	sound	is	at	the	beginning	of	each	word.	Underline	the
word	with	the	same	beginning	sound	in	each	sentence.	Write	a	sentence	that	uses	this	known	form,	based	on	each	prompt.	Add	a	noun	to	each	adjective	to	create	a	phrase	that	uses	this	type	of	word	play.	Practice	alliteration	by	creating	an	alliterative	phrase	for	each	letter	provided.	Identify	the	use	of	this	literary	device	in	each	sentence.	On	the	line,
write	the	letter	sound(s)	that	is	repeated.	Alliteration	creates	both	rhythm	and	mood	that	can	suggest	things	to	the	reader.	It	also	focuses	the	reader’s	attention	on	particular	words.	Rewrite	each	sentence,	adding	a	new	word(s)	to	the	underlined	word.	You	may	add	as	many	words	to	each	sentence	as	you	like.	As	you	go	about	your	day,	take	notice	of
the	alliteration	around	you	in	brand	names,	company	names,	advertising	slogans,	etc.	It	helps	us	remember	all	kinds	of	things	because,	well,	it	is	catchy.	The	lines	below	are	the	third	stanza	of	the	poem	"The	Witch	of	Atlas"	by	Percy	Bysshe	Shelley.	Write	down	each	example	of	alliteration	that	you	find.	Alliteration	creates	a	musical	effect	that	makes
reading	more	pleasurable.	It	calls	the	readers	attention	to	certain	phrases,	and	the	writer	or	poet	can	use	this	to	make	a	strong	point,	or	to	connote	meaning	to	the	reader.	Use	various	parts	of	speech	to	make	and	impact	phrase.	We	take	a	full	on	scholar	approach	to	examining	this	topic.	Start	by	writing	down	everyone's	name.	Then	complete	the	table
by	writing	your	sentences.	Take	turns	sharing	your	sentences	with	the	class.	Vote	on	the	best	sentence	for	each	name!	Underline	the	lines	of	the	poem	that	employ	the	use	of	alliteration.	You	will	need	to	have	some	works	available	for	students	to	examine	here.	What	Is	Alliteration?	"She	sells	seashells	by	the	seashore."	The	above	alliteration	is	a
tongue	twister	that	most	kids	play	with.	Alliterations	are	literary	sound	devices	that	provide	rhythm	to	a	thought	or	phrase.	Poets,	songwriters,	playwrights,	screenwriters,	and	even	marketing	strategists	use	literary	strategy	to	make	their	content	eye-catchy	and	leave	a	mark	on	the	audience	while	emphasizing	important	aspects	or	critical	points.
Examples	of	alliteration	are	abundantly	found	in	literature	and	poetry,	brand	names	like	Coca-Cola,	in	names	of	people	and	characters	such	as	Mickey	Mouse,	or	even	in	everyday	speech	such	as	saying	the	phrase	'quick	question.'	If	a	phrase	or	a	sentence	has	words	starting	with	the	same	sounding	consonant,	which	are	placed	close	to	one	another,	it
becomes	an	alliteration.	Unlike	rhyming	words	with	matching	sounds	at	the	end	of	the	words,	this	technique	uses	a	rhyming	scheme	that	starts	the	words.	You	will	find	this	technique	used	in	poetry	more	often	than	in	other	types	of	writing.	Assonance	vs.	Consonance	vs.	Alliteration	Alliteration	is	often	confused	and	mixed	up	with	the	literary
techniques	of	both	assonance	and	consonance.	Here	we	break	all	three	down	to	clear	out	any	confusion	and	make	distinctions	between	each:			Assonance	Consonance	Alliteration	Definition	There	is	a	repetition	of	vowels	This	has	the	repetition	of	consonants	The	repetition	of	consonants	classifies	this.	Position	There	are	no	specific	positions	or	rhyming
rules.	It	can	be	repeated	anywhere.	Consonance	also	has	no	specific	positioning.	The	consonants	can	end	with	the	same	sound,	be	in	the	middle	or	start	with	the	same	sound.	It	has	a	fixed	position	at	the	start	of	the	words	in	the	sentence.	Example	Go	over	the	bridge.	Going	against	the	gangs.	Peter	Piper	picked	a	peck	of	pickled	peppers.	Examples	of
Alliteration	The	Raven	by	Edgar	Allan	Poe	"Deep	into	that	darkness	peering,	long	I	stood	there	wondering,	fearing,	Doubting,	dreaming	dreams	no	mortal	ever	dared	to	dream	before;	But	the	silence	was	unbroken,	and	the	stillness	gave	no	token,	And	the	only	word	there	spoken	was	the	whispered	word,	"Lenore?"	Here	Edgar	uses	the	consonant	'D'	to
create	an	alliteration.	Rime	of	the	Ancient	Mariner	by	Samuel	Taylor	Coleridge	"The	fair	breeze	blew,	the	white	foam	flew,The	furrow	followed	free;We	were	the	first	that	ever	burstInto	that	silent	sea."	Here	are	multiple	consonants	'F,'	'B,'	and	'S'	used	to	create	alliterations,	and	all	of	them	are	consciously	embedded	in	the	rhyming	pattern.	Autumn
Song	by	W.	H.	Auden	"Now	the	leaves	are	falling	fast,Nurse's	flowers	will	not	last,Nurses	to	their	graves	are	gone,But	the	prams	go	rolling	on."	In	the	poem	above,	the	repetition	of	the	'f'	consonant	in	'falling	fast'	and	'g'	consonant	in	'graves	are	gone'	are	alliterations	that	add	melody	and	rhythm.	"Let	it	be"	by	The	Beatles	"Whisper	words	of	wisdom,
let	it	be."	It	is	no	surprise	that	The	Beatles	had	ultimate	mastery	over	their	art,	and	by	using	the	words	'whisper	words	of	wisdom',	they	aimed	to	add	melody	to	their	song,	making	it	memorable.	President	Barack	Obama's	speech	".	.	.	They	are	part	of	the	finest	fighting	force	that	the	world	has	ever	known.	They	have	served	tour	after	tour	of	duty	in
distant,	different,	and	difficult	places	.	.	."		'Finest	fighting	force'	and	'duty	in	distant,	different	and	difficult	places'	are	two	phrases	containing	alliterations	that	have	been	used	to	add	focus	to	the	speech.	Alliteration	is	a	fun	technique	in	which	writers	have	some	leverage	to	relax	the	rules.	It	allows	people	to	be	creative	in	their	songs,	poetry,	fiction,	or
even	marketing	strategies	by	aiding	this	form	of	expression.	Unlock	the	potential	of	engaging	education	with	our	comprehensive	collection	of	Grade	4	Alliteration	Worksheets	2025	worksheets	for	students	and	teachers.	Explore	a	diverse	range	of	Grade	4	Alliteration	Worksheets	2025’s	topics,	tailored	to	various	grade	levels.	Our	educational	resources
empower	teachers	and	inspire	students	to	excel	academically.	Access	a	wealth	of	interactive	and	printable	Grade	4	Alliteration	Worksheets	2025	worksheets	designed	to	enhance	learning	experiences.	Elevate	your	classroom	with	our	user-friendly	platform,	fostering	a	dynamic	and	effective	educational	environment	for	all.	Allusion	is	when	an	author
references	something	external	to	his	or	her	work	in	a	passing	manner.	For	example,	an	author	may	reference	a	musical	artist	or	song,	a	great	thinker	or	philosopher,	the	author	or	title	of	a	different	text,	or	a	major	historical	event.	Allusions	are	a	type	of	poetic	device.	Another	form	of	the	word	allusion	is	allude.	To	allude	is	to	refer	to	something
without	explaining	it,	to	hint	at	it.	A	reference	to	an	external	work	Allusions	can	be	problematic.	Since	they	are	not	explained,	allusions	depend	on	the	reader	knowing	whatever	external	thing	to	which	the	author	is	alluding.	For	example,	T.	S.	Eliot	wrote	a	poem	called	“The	Waste	Land,”	which	is	widely	considered	by	scholars	and	academics	to	be	one
of	the	most	important	poems	of	the	20th	century.	Yet,	“The	Waste	Land”	is	so	densely	packed	with	allusions	that	most	casual	readers	find	it	to	be	impenetrable.	That	is	to	say,	most	readers	don’t	get	it.	This	is	the	risk	that	writers	take	when	using	allusions.	Allusions	are	a	type	of	poetic	device	that	depend	on	the	reader	possessing	background
knowledge	on	a	thing	that	is	not	further	explained.	You	should	use	them	with	caution	for	this	reason.	Still	confused?	Let’s	go	over	an	example	before	I	launch	into	the	list:	We	heard	a	kind	of	war-whoop,	such	as	David	might	have	emitted	when	he	knocked	out	the	champion	Goliath.	In	this	line	(taken	from	O.	Henry’s	short	story,	“The	Ransom	of	Red
Chief“)	the	speaker	alludes	to	the	biblical	figures	of	David	and	Goliath.	In	the	context	of	“The	Ransom	of	Red	Chief,”	this	line	is	written	as	a	smaller	character	delivers	a	punishing	blow	to	a	much	larger	character.	This	parallels	how	David	dispatched	Goliath	in	the	story	from	the	Bible,	which	make	it	an	allusion	to	the	Bible.	But,	if	you	are	unfamiliar
with	this	particular	biblical	story,	then	the	allusion	will	be	lost	on	you.	My	Mom	has	a	Spartan	workout	routine.	Keith	was	speeding	down	the	empty	road	in	his	Mustang	and	listening	to	“Smells	Like	Teen	Spirit”	on	the	radio.	This	was	our	Declaration	of	Independence	and	if	Mom	didn’t	let	us	go	to	that	concert,	she	would	be	our	King	George	III.	Some
people	are	calling	me	the	Tiger	Woods	of	miniature	golf.	Don’t	go	thinking	you’re	Robin	Hood	just	cause	you	took	an	extra	peppermint	from	the	candy	jar.	You	don’t	have	to	be	Albert	Einstein	to	understand	poetry.	She	thinks	that	she	loves	me,	and	Christopher	Columbus	thought	he	was	in	India.	Don’t	wear	an	Abraham	Lincoln	hat	on	your	first	date.
We	do	serious	work	in	my	classroom.	It	isn’t	the	Mickey	Mouse	Club	over	here.	Look,	I’m	no	Mother	Teresa.	I’ve	made	my	mistakes,	but	I’m	trying.	Come.	Be	the	Cleopatra	to	my	Mark	Antony.	As	I	walked	through	the	graveyard,	Beethoven’s	“Symphony	No.	9”	played	in	my	head.	Did	you	think	that	you	were	at	Buffalo	Bill’s	Wild	West	show	when	you
met	my	parents?	When	Donna	got	her	income	tax	refund	check	in	the	mail,	she	was	so	happy	that	she	did	the	Moonwalk.	Plutarch	was	good,	and	so	was	Homer	too.	if	Shakespeare	could	write,	than	so	can	you.	Well,	I’m	no	Hercules,	but	I	could	open	that	jelly	jar	for	you.	Why	does	Cap’n	Crunch	always	wear	that	Napoleon	hat?	Why	should	I	read
“Hamlet”	or	study	the	Battle	of	Hamburger	Hill	when	the	world	is	happening	outside	my	window?	She	reminded	me	of	the	mother	Mary	in	her	grace.	You	don’t	have	to	be	William	Shakespeare	to	write	poetry.	If	you	keep	pushing	me,	I’m	going	to	turn	into	the	Incredible	Hulk	on	you.	My	sister’s	house	is	not	the	Ritz-Carlton,	but	it	is	warm	and	dry.	Just
because	someone	has	different	political	views	than	you	doesn’t	make	them	Adolph	Hitler.	We	were	listening	to	“Here	Comes	the	Sun”	by	The	Beatles,	right	when	it	started	raining.	He	gets	one	three	point	shot	in	gym	class	and	now	he	thinks	that	he’s	Steph	Curry.	Just	as	I	sat	down	to	cry,	a	Bob	Marley	song	came	on	the	radio,	and	I	decided	to	dance
instead.	What	if	George	Washington	really	did	tell	lies?	Who	would	know?	Omar	was	walking	down	the	block,	whistling	“The	Farmer	in	the	Dell.”	Our	city	needs	a	real-life	Batman.	You	don’t	have	to	be	Michelangelo	to	copy	and	paste	images	of	Michelangelo’s	artwork.	My	mom	tried	to	get	me	to	watch	a	movie	called	Mona	Lisa	Smile.	I	want	to	grow
those	big	fat	Elvis	sideburns.	When	we	saw	my	cousin	in	his	army	uniform,	we	all	started	calling	him	G.I.	Joe.	I’ll	be	your	Romeo	if	you’ll	be	my	Juliet.	Kelly	couldn’t	help	but	to	notice	that	the	new	boy	was	reading	Lord	of	the	Flies	during	study	hall.	He’s	a	nice	guy,	Janie,	if	you	can	get	past	his	Krusty	the	Clown	haircut.	He	took	command	of	his	home
like	he	was	Caesar	in	Rome.	Janice	was	listening	to	“Single	Ladies”	by	Beyonce	and	putting	on	her	makeup.	I	might	have	to	do	my	flying	Bruce	Lee	kick	if	you	keep	playing	with	me.	That’s	the	kind	of	beard	that	Teen	Wolf	would	grow.	Don’t	wear	those	big	red	Ironman	boots	to	the	party.	The	boy	on	the	horse	whistled	“Yankee	Doodle”	on	his	way	to
town.	She’s	going	to	do	her	Marilyn	Monroe	thing	over	the	vent.	Chrissy	has	a	Lion	King	poster	in	her	room.	Instead	of	going	to	the	party,	Kara	stayed	home	and	read	The	Hunger	Games.	My	uncle	was	watching	The	Godfather	and	smoking	a	cigar.	She	was	reading	a	book	of	poems	by	Emily	Dickinson	and	listening	to	the	sounds	of	nature.	As	Thomas
chased	after	the	bus,	he	felt	like	he	was	Frodo	Baggins	in	The	Lord	of	the	Rings.	I’ve	got	the	speed	and	power	of	a	young	Mike	Tyson.	Go	ahead,	ask	me	anything.	I’m	like	Google	over	here.	In	review,	allusions	are	references	to	external	things.	These	things	can	be	famous	people,	literary	texts,	songs,	historical	events,	and	more.	Allusions	are	a	cool
way	to	bring	the	spirit	of	another	work	into	one’s	text.	But,	be	careful	when	using	allusions	because	if	your	audience	is	unfamiliar	with	the	thing	to	which	you	are	alluding,	your	allusion	will	bellyflop.	When	I	created	this	list	of	allusion	examples,	I	tried	to	reference	HUGE	historical	figures,	texts,	and	events,	yet	I	wouldn’t	be	surprised	if	some	of	these
allusions	were	lost	on	you.	The	more	obscure	your	allusion,	the	less	likely	your	readers	are	to	connect	with	it.	I	hope	that	this	page	helped	you	to	better	understand	literary	allusions.	Related	Content	Still	looking	for	something?	Search	here.	Repetition	of	consonant	sounds	in	literature	Further	information:	Alliterative	verse	and	Alliteration	(Latin)	Via
Veritas	Vita	(lat.	"The	path	of	truth	and	life").	Motto	of	the	University	of	Glasgow.	Alliteration	is	the	repetition	of	syllable-initial	consonant	sounds	between	nearby	words,	or	of	syllable-initial	vowels	if	the	syllables	in	question	do	not	start	with	a	consonant.[1]	It	is	often	used	as	a	literary	device.	A	common	example	is	"Peter	Piper	picked	a	peck	of	pickled
peppers".	Main	articles:	Alliterative	verse	and	Alliterative	Revival	The	word	alliteration	comes	from	the	Latin	word	littera,	meaning	"letter	of	the	alphabet".	It	was	first	coined	in	a	Latin	dialogue	by	the	Italian	humanist	Giovanni	Pontano	in	the	15th	century.[2]	Alliteration	is	used	in	the	alliterative	verse	of	Old	English	poems	like	Beowulf,	Middle
English	poems	like	Sir	Gawain	and	the	Green	Knight,	Old	Norse	works	like	the	Poetic	Edda,	and	in	Old	High	German,	Old	Saxon,	and	Old	Irish.[3]	It	was	also	used	as	an	ornament	to	suggest	connections	between	ideas	in	classical	Latin,	Greek,	and	Sanskrit	poetry.[4][5][6][7]	Today,	alliteration	is	used	poetically	in	various	languages	around	the	world,
including	Arabic,	Irish,	German,	Mongolian,	Hungarian,	American	Sign	Language,	Somali,	Finnish,	and	Icelandic.[8]	It	is	also	used	in	music	lyrics,	article	titles	in	magazines	and	newspapers,	and	in	advertisements,	business	names,	comic	strips,	television	shows,	video	games	and	in	the	dialogue	and	naming	of	cartoon	characters.[9]	There	are	several
concepts	to	which	the	term	alliteration	is	sometimes	applied:	Literary	or	poetic	alliteration	is	often	described	as	the	repetition	of	identical	initial	consonant	sounds	in	successive	or	closely	associated	syllables	within	a	group	of	words.[10][11][12][13]	However,	this	is	an	oversimplification;	there	are	several	special	cases	that	have	to	be	taken	into
account:	Repetition	of	unstressed	consonants	does	not	count	as	alliteration.[14]	Only	stressed	syllables	can	alliterate	(though	"stressed"	includes	any	syllable	that	counts	as	an	upbeat	in	poetic	meter,[15][16]	such	as	the	syllable	long	in	James	Thomson's	verse	"Come	.	.	.	dragging	the	lazy	languid	line	along".)	The	repetition	of	syllable-initial	vowels
functions	as	alliteration,	regardless	of	which	vowels	are	used.[17]	This	may	be	because	such	syllables	start	with	a	glottal	stop.[18]	There	is	ample	evidence	of	alliteration	in	English	among	the	consonant	clusters	sp-,	st-,	and	sk-,	and	between	those	consonant	clusters	and	the	initial	s-	sound.	That	is	to	say,	words	beginning	with	s-	(without	a	consonant
cluster)	can	alliterate	with	words	beginning	with	a	consonant	cluster	beginning	with	s-	(such	as	sp-,	st-,	and	sk-).	Examples	of	this	may	be	found	in	the	words	of	Walt	Whitman	("Give	Me	the	Splendid	Silent	Sun"),	John	F.	Kennedy	("same	high	standards	of	strength	and	sacrifice"),	and	Barack	Obama	("Seneca	Falls,	and	Selma,	and	Stonewall")	cited
below	in	this	article.	Despite	this	evidence,	some	have	claimed,	seemingly	arbitrarily,	that,	in	English	(and	in	other	Germanic	languages),	the	consonant	clusters	sp-,	st-,	and	sk-	do	not	alliterate	with	one	another	or	with	s-.	For	example,	some	have	claimed	that,	while	spill	alliterates	with	spit,	sting	with	stick,	skin	with	scandal,	and	sing	with	sleep,	those
pairs	do	not	alliterate	with	one	another.[19]	However,	the	evidence	noted	above	of	alliteration	between	s-	and	initial	consonant	clusters	beginning	with	s-	seems	to	render	this	claim	invalid.	The	same	source	has	stated	that	its	baseless	claim	regarding	s-	does	not	apply	to	certain	other	consonant	clusters,	for	example,	stating	that	bring	alliterates	with
blast	and	burn,	or	rather	that	all	three	words	alliterate	with	one	another.[20]	Alliteration	may	also	refer	to	the	use	of	different	but	similar	consonants,[21]	often	because	the	two	sounds	were	identical	in	an	earlier	stage	of	the	language.[22]	For	example,	Middle	English	poems	sometimes	alliterate	z	with	s	(both	originally	s),	or	hard	g	with	soft
(fricative)	g	(the	latter	represented	in	some	cases	by	the	letter	yogh	–	ȝ	–	pronounced	like	the	y	in	yarrow	or	the	j	in	Jotunheim).[23]	Consonance	is	a	broader	literary	device	involving	the	repetition	of	consonant	sounds	at	any	point	in	a	word	(for	example,	coming	home,	hot	foot).[24]	Alliteration	can	then	be	seen	as	a	special	case	of	consonance	where
the	repeated	consonant	sound	opens	the	stressed	syllable.[25]	Head	rhyme	or	initial	rhyme	involves	the	creation	of	alliterative	phrases	where	each	word	literally	starts	with	the	same	letter;[11]	for	example,	"humble	house",	"potential	power	play",[12]	"picture	perfect",	"money	matters",	"rocky	road",	or	"quick	question".[26][27]	A	familiar	example	is
"Peter	Piper	picked	a	peck	of	pickled	peppers".	Symmetrical	alliteration	is	a	specialized	form	of	alliteration	which	demonstrates	parallelism	or	chiasmus.	In	symmetrical	alliteration	with	chiasmus,	the	phrase	must	have	a	pair	of	outside	end	words	both	starting	with	the	same	sound,	and	pairs	of	outside	words	also	starting	with	matching	sounds	as	one
moves	progressively	closer	to	the	centre.	For	example,	with	chiasmus:	"rust	brown	blazers	rule";	with	parallelism:	"what	in	earlier	days	had	been	drafts	of	volunteers	were	now	droves	of	victims".[28]	Symmetrical	alliteration	with	chiasmus	resembles	palindromes	in	its	use	of	symmetry.	Poets	can	call	attention	to	certain	words	in	a	line	of	poetry	by
using	alliteration.	They	can	also	use	alliteration	to	create	a	pleasant,	rhythmic	effect.	In	the	following	poetic	lines,	notice	how	alliteration	is	used	to	emphasize	words	and	to	create	rhythm:[29]	"Give	me	the	splendid	silent	sun	with	all	his	beams	full-dazzling!'	(Walt	Whitman,	"Give	Me	the	Splendid	Silent	Sun")	"They	all	gazed	and	gazed	upon	this	green
stranger,	/	because	everyone	wondered	what	it	could	mean/	that	a	rider	and	his	horse	could	be	such	a	'colour-	/	green	as	grass,	and	greener	it	seemed/	than	green	enamel	glowing	bright	against	gold".[a]	(232-236)	(Sir	Gawain	and	the	Green	Knight,	translated	by	Bernard	O'Donoghue.)	"Some	papers	like	writers,	some	like	wrappers.	Are	you	a	writer	or
a	wrapper?"	("Paper	I"	by	Carl	Sandburg)	Alliteration	can	also	add	to	the	mood	of	a	poem.	If	a	poet	repeats	soft,	melodious	sounds,	a	calm	or	dignified	mood	can	result.	If	harsh,	hard	sounds	are	repeated,	on	the	other	hand,	the	mood	can	become	tense	or	excited.[31]	In	this	poem,	alliteration	of	the	s,	l,	and	f	sounds	adds	to	a	hushed,	peaceful	mood:
"Softer	be	they	than	slippered	sleep	the	lean	lithe	deer	the	fleet	flown	deer."	(All	in	green	went	my	love	riding	by	E.	E.	Cummings[32])	Source:[33]	"In	the	first	age,	the	frogs	dwelt	/	at	peace	in	their	pond:	they	paddled	about	..."	(Moralities	by	W.H.	Auden)	"Holocaust,	pentecost:	what	heaped	heartbreak:	/	The	tendrils	of	fire	forthrightly	tasting
foundation	to	rooftree	..."	(My	Grandfather's	Church	Goes	Up	by	Fred	Chappell)	"Chestnuts	fell	in	the	charred	season,	/	Fell	finally,	finding	room	/	In	air	to	open	their	old	cases	..."	(Another	Reluctance	by	Annie	Finch)	"Fresh-firecoal	chestnut-falls;	finches'	wings;	/	Landscape	plotted	&	pieced	--	fold,	fallow,	&	plough	..."	(Pied	Beauty	by	Gerard	Manley
Hopkins)	"Effortlessly	at	height	hangs	his	still	eye.	/	His	wings	hold	all	creation	in	a	weightless	quiet	..."	(The	Hawk	in	the	Rain	by	Ted	Hughes)	"As	one	who	wanders	into	old	workings,	/	Dazed	by	the	noonday,	desiring	coolness,	Has	found	retreat	barred	by	fall	of	rockface	..."	(As	One	Who	Wanders	into	Old	Workings	by	C.	Day	Lewis)	"We	were	talking
of	dragons,	Tolkien	and	I	/	In	a	Berkshire	bar.	The	big	workman	/	Who	had	sat	silent	and	sucked	his	pipe	/	All	the	evening,	from	his	empty	mug	..."	(We	Were	Talking	of	Dragons	by	C.	S.	Lewis)	"We	set	up	mast	and	sail	on	that	swart	ship	/	Bore	sheep	aboard	her,	and	our	bodies	also	/	Heavy	with	weeping,	so	winds	from	sternward	/	Bore	us	out	onward
with	bellying	canvas	..."	(Canto	I	by	Ezra	Pound)	"Out	of	doubt,	out	of	dark	to	the	day's	rising	/	I	came	singing	in	the	sun,	sword	unsheathing	..."	(Eomer's	Wrath	by	J.R.R.	Tolkien)	"An	axe	angles	from	my	neighbor's	ashcan;	/	It	is	hell's	handiwork,	the	wood	not	hickory,	..."	(Junk	by	Richard	Wilbur)	Gilbert	and	Sullivan's	comic	opera	The	Mikado
contains	a	well-known	example	of	alliterative	lyrics:[34]"To	sit	in	solemn	silence	in	a	dull,	dark	dock,In	a	pestilential	prison,	with	a	lifelong	lock,Awaiting	the	sensation	of	a	short,	sharp	shock,From	a	cheap	and	chippy	chopper	on	a	big	black	block!"[35]	"And	the	silken	sad	uncertain	rustling	of	each	purple	curtain"	(The	Raven	by	Edgar	Allan	Poe)	"The
fair	breeze	blew,	the	white	foam	flew	/	The	furrow	followed	free"	(The	Rime	of	the	Ancient	Mariner	by	Samuel	Taylor	Coleridge)	"I	have	stood	still	and	stopped	the	sound	of	feet"	(Acquainted	with	the	Night	by	Robert	Frost	"I	hear	lake	water	lapping	with	low	sounds	by	the	shore"	(The	Lake	Isle	of	Innisfree	by	W.	B.	Yeats)	"And	churlish	chiding	of	the
winter's	wind	/	Which,	when	it	bites	and	blows	upon	my	body"	(from	William	Shakespeare's	play	As	You	Like	It)	"A	pleasing	calm;	while	broad	and	brown,	below	/	Extensive	harvests	hang	the	heavy	head"	(Autumn	by	James	Thomson)	"Great	Aunt	Nellie	and	Brent	Bernard	who	watch	with	wild	wonder	at	the	wide	window	as	the	beautiful	birds	begin	to
bite	into	the	bountiful	birdseed"	("Thank-You	for	the	Thistle"	by	Dorie	Thurston)	"Three	grey	geese	in	a	green	field	grazing.	Grey	were	the	geese	and	green	was	the	grazing."	(From	the	nursery	rhyme	Three	Grey	Geese	by	Mother	Goose)	"Betty	Botter	bought	a	bit	of	butter,	but	she	said,	this	butter's	bitter;	if	I	put	it	in	my	batter,	it	will	make	my	batter
bitter,	but	a	bit	of	better	butter	will	make	my	bitter	batter	better..."	(from	the	tongue-twister	rhyme	Betty	Botter	by	Carolyn	Wells)	"Peter	Piper	picked	a	peck	of	pickled	peppers.	If	Peter	Piper	picked	a	peck	of	pickled	peppers,	where's	the	peck	of	pickled	peppers	Peter	Piper	picked?"	(anonymous	tongue-twister	rhyme)	"Helplessly	Hoping"	by	Crosby,
Stills,	Nash	&	Young	has	rich	alliteration	in	every	verse.	"Mr.	Tambourine	Man"	by	Bob	Dylan	employs	alliteration	throughout	the	song,	including	the	lines:	"Yes,	to	dance	beneath	the	diamond	sky	with	one	hand	waving	free	/	Silhouetted	by	the	sea,	circled	by	the	circus	sands."	"Mother	Nature's	Son"	by	The	Beatles	includes	the	line:	"Swaying	daisies
sing	a	lazy	song	beneath	the	sun."	"Spieluhr"	by	Rammstein	includes	a	spoken	line:	"Das	kleine	Herz	stand	still	für	Stunden"	(eng.	"The	little	heart	stood	still	for	hours).	"Fairyland	Fanfare"	by	Falconer	has	a	part	that	alliterates	the	"l"	over	30	times:	"Live	the	legend,	live	life	all	alone	/	Longing	to	linger	in	lore	/	Illuminating	a	lane	/	That	leads	you	aloft
/	You're	lost	to	the	lunar	lure	/	Leave	the	languish	/	Leave	lanterns	of	lorn	/	Lend	lacking	lustre	to	lies	/	Liberate	the	laces	/	Of	life	for	the	lone	/	Lest	lament	yet	alights“	"Werewolves	of	London"	by	Warren	Zevon	includes	the	line	"Little	old	lady	got	mutilated	late	last	night."	Literary	alliteration	has	been	used	in	various	spheres	of	public	speaking	and
rhetoric.	It	can	also	be	used	as	an	artistic	constraint	in	oratory	to	sway	the	audience	to	feel	some	type	of	urgency,[36]	or	another	emotional	effect.	For	example,	S	sounds	can	imply	danger	or	make	the	audience	feel	as	if	they	are	being	deceived.[37]	Other	sounds	can	likewise	generate	positive	or	negative	responses.[38]	Alliteration	serves	to	"intensify
any	attitude	being	signified".[39]: 6–7 	An	example	is	in	John	F.	Kennedy's	Inaugural	Address,	in	which	he	uses	alliteration	21	times.	The	last	paragraph	of	his	speech	is	given	as	an	example	here.	"Finally,	whether	you	are	citizens	of	America	or	citizens	of	the	world,	ask	of	us	here	the	same	high	standards	of	strength	and	sacrifice	which	we	ask	of	you.
With	a	good	conscience	our	only	sure	reward,	with	history	the	final	judge	of	our	deeds,	let	us	go	forth	to	lead	the	land	we	love,	asking	His	blessing	and	His	help,	but	knowing	that	here	on	Earth	God's	work	must	truly	be	our	own."	—	John	F.	Kennedy[40]	"I	have	a	dream	that	my	four	little	children	will	one	day	live	in	a	nation	where	they	will	not	be
judged	by	the	color	of	their	skin	but	by	the	content	of	their	character."	—	Martin	Luther	King	Jr.[41]	"We,	the	people,	declare	today	that	the	most	evident	of	truths—that	all	of	us	are	created	equal—is	the	star	that	guides	us	still;	just	as	it	guided	our	forebears	through	Seneca	Falls,	and	Selma,	and	Stonewall;	just	as	it	guided	all	those	men	and	women,
sung	and	unsung,	who	left	footprints	along	this	great	Mall,	to	hear	a	preacher	say	that	we	cannot	walk	alone;	to	hear	a	King	proclaim	that	our	individual	freedom	is	inextricably	bound	to	the	freedom	of	every	soul	on	Earth".	—	Barack	Obama.[42]	"And	our	nation	itself	is	testimony	to	the	love	our	veterans	have	had	for	it	and	for	us.	All	for	which
America	stands	is	safe	today	because	brave	men	and	women	have	been	ready	to	face	the	fire	at	freedom's	front."	—	Ronald	Reagan,	Vietnam	Veterans	Memorial	Address.[43]	"Four	score	and	seven	years	ago	our	fathers	brought	forth	on	this	continent	a	new	nation,	conceived	in	liberty,	and	dedicated	to	the	proposition	that	all	men	are	created	equal".
—	Abraham	Lincoln,	Gettysburg	Address.	"Patent	portae;	proficiscere!"	("The	gates	are	open;	depart!")	—	Cicero,	In	Catilinam	1.10.	"Ceterum	censeo	Carthaginem	esse	delendam."	("Furthermore,	I	consider	that	Carthage	must	be	destroyed")	—	Cato	the	Elder	"Bleach	blonde	bad-built	butch	body"	—	Jasmine	Crockett[44]	Translation	can	lose	the
emphasis	developed	by	this	device.	For	example,	in	the	accepted	Greek	text	of	Luke	10:41[45]	the	repetition	and	extension	of	initial	sound	are	noted	as	Jesus	doubles	Martha's	name	and	adds	an	alliterative	description:	Μάρθα	Μάρθα	μεριμνᾷς	(Martha,	Martha,	merimnas).	This	is	lost	in	the	English	NKJ	and	NRS	translations	"Martha,	Martha,	you	are
worried	and	distracted	by	many	things."	Anadiplosis	Onomatopoeia	Parechesis	Tautogram	^	The	original	in	Middle	English	was:[30]	For	vch	mon	had	meruayle	quat	hit	mene	myȝt	Þat	a	haþel	and	a	horse	myȝt	such	a	hwe	lach,	As	growe	grene	as	þe	gres	and	grener	hit	semed,	Þen	grene	aumayl	on	golde	glowande	bryȝter.	^	Ferber,	Michael	(2019-09-
05).	Poetry	and	Language.	Cambridge	University	Press.	p.	66.	ISBN	978-1-108-55415-2.	^	Clarke	1976.	^	Travis,	James	(1942).	"The	Relations	between	Early	Celtic	and	Early	Germanic	Alliteration".	The	Germanic	Review:	Literature,	Culture,	Theory.	17	(2):	99–105.	doi:10.1080/19306962.1942.11786083.	ISSN	0016-8890.	^	Salvador-Gimeno,	Marina
(2021-12-31).	"Alliteration	as	a	Rhythmic	Device	in	Latin	Literature:	General	Clarifications	and	Proposal	for	a	New	Vertical	Variant,	Alliteration	Before	or	After	the	Caesura".	Studia	Metrica	et	Poetica.	8	(2):	80–107.	doi:10.12697/smp.2021.8.2.05.	ISSN	2346-691X.	^	Shewan,	A.	(1925).	"Alliteration	and	Assonance	in	Homer".	Classical	Philology.	20	(3):
193–209.	doi:10.1086/360690.	ISSN	0009-837X.	^	Langer	1978.	^	Jha	1975.	^	Roper	2011.	^	Coard	1959,	pp.	30–32.	^	Beckson	&	Ganz	1989.	^	a	b	Carey	&	Snodgrass	1999.	^	a	b	Crews	1977,	p.	437.	^	Harmon	2012.	^	Thomson	1986.	^	"Alliteration,	University	of	Tennessee	Knoxville".	Archived	from	the	original	on	2013-04-24.	Retrieved	2013-09-
10.	^	"Definition	of	Alliteration,	Bcs.bedfordstmartins.com".	Archived	from	the	original	on	2013-07-03.	Retrieved	2013-09-10.	^	Scott,	Fred	Newton	(December	1915).	"Vowel	Alliteration	in	Modern	Poetry".	Modern	Language	Notes.	30	(8):	233.	doi:10.2307/2915831.	ISSN	0149-6611.	^	Jakobson,	Roman	(1963).	"On	the	so-called	vowel	alliteration	in
Germanic	verse".	STUF	-	Language	Typology	and	Universals.	16	(1–4).	doi:10.1524/stuf.1963.16.14.85.	ISSN	2196-7148.	^	"Compressed	Video	Spatio-Temporal	Segmentation",	Encyclopedia	of	Multimedia,	Boston,	MA:	Springer	US,	pp.	89–90,	2008,	retrieved	2023-11-30	^	"Compressed	Video	Spatio-Temporal	Segmentation",	Encyclopedia	of
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